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NOTICES. 


Those of our subscribers whose subscrip- 
tions are now due are requested to forward 
the amount for the next 12 months with as 
little delay as possible, or the posting of 
their copies will be discontinued. 

Annual subscriptions (from any date) 
2s. 6d., post free for the United Kingdom, 
and 3s. for America, the Colonies and 
abroad. Our American subscribers may 
remit us 1$ greenback which will cover a 
subscription of 16 issues post free. 

All communications to the Publishing 
Office, 83, Charing Cross Road, W.C. 

Neither the Editor nor Publisher will be 
responsible for the loss of any MS. sent by 
post. Contributors will please enclose 
stamped and addressed envelope for the 
eventual return of their MS. 


CURRENT EVENTS AND CONCERT 
NOTES. 
AT HOME. 

FROKEN THEODORA SALICATH. 
THERE was only a small but appreciative 
audience on the occasion of the recital 
given by Miss Salicath on Tuesday even- 
ing, May 7th, at the AZolian Hall. The 
programme contained songs by the Prince 
Gustave of Sweden, Halfdan Kjerulf, 





Heise, Grieg and others. The concert 
passed off in a highly satisfactory manner 
and proved most enjoyable. 

saniebenialaiae scapanaiam 


MISS MARIA HELA’S DEBUT. 

Miss Maria Hela sang herself into 
favour on the occasion of her début at 
the A©olian Hall on Thursday afternoon, 
May the oth; the singer has her voice well 
under control and sings with great taste 
and delightful effects. Mr. Vert managed 
the concert. : 

MR. HUGH PEYTON’S RECITAL. 

This young baritone gave his first 
recital at the Bechstein Hall on Thursday 
afternoon, May the oth, when the manage- 
ment was entrusted to the care of Messrs. 
Ibbs and Tillett. The vocalist is pos- 
sessed of a good voice which he uses in a 
highly finished and artistic manner. 








MDLLE. CARLOTTA DE FEO, 

This Italian singer gave a recital of 
Italian, French and English songs on 
Thursday afternoon, May oth, at the 
Bechstein Hall, and proved that she was 
the possessor of a good voice, able to pro- 
duce good effects in an artistic and 
finished manner. 


MR. JOSKA SZIGETI’S RECITAL. 
Although quite a young man, appar- 
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ently still quite in his “teens,” he plays 
and handles his fiddle and bow in 
such a manner as to be able to play into 
shade many an artist far more advanced 
in years and in experience. He is cer- 
tainly possessed of a magnificent talent 
and plays with such laudable uncon- 
sciousness and self-control that it makes 
one feel absolutely astounded. This he 
showed on the occasion of his début on 
Saturday afternoon, May 11th, at the 
Pechstein Hall, whither he had attracted 
a fairly good audience, considering the 
concert-giving days we are living in at 
present. His programme included Bach’s 
unaccompanied Sonata in E and many 
other lighter numbers of the usual vir- 
tuoso style, in all of which he acquitted 
himself in a highly satisfactory manner. 
Encores were numerous and responded to. 
The concert-giver was assisted by Mme. 
Fischer Sobell, who played several piano 
solos in delicate and refined manner. The 
management was in the hands of Messrs. 
Schultz Curtius and Powell. 





MR. PAUL SCHMEDE 
The Danish tenor, gave a song recital at 
the Bechstein Hall on Monday night, 
May 13th, and greatly pleased his audi- 
ence by his fine voice and dramatic 
expression. 





THE CATHIE STRING QUARTET 

Gave their first soirée at the Steinway 
Hall on Tuesday evening, May 7, when 
their programme included two works by 
Mozart and Tchaikovsky and a quartet 
by Vitozler Novak in D. This work con- 
sists of two movements, the second called 
a fantasia, a somewhat elaborate composi- 
tion, nevertheless fresh, tuneful and 
attractive. The quartet was admirably 
performed. 

The second soirée took place on June 
the 11th, when Quartets by Schubert and 
Smetana, as well as a new Quintet for 
piano and_ strings, Op. 13, “by Anton 
Riickauf (first performance in England) 
formed the items of the programme. The 
vocalist was Miss Zélie Delsart and the 
solo pianist Mr. Arthur Newstead, with 
Mr. Stanley Hawley as accompanist. Both 
the concerts were under the able manage- 
ment of Mr. T. Arthur Russell. 


$$ — 





MISS _ MYRTLE ELVYN 
Is an American pianist and gave 


recital at the Bechstein Hall on Tuesday 
afternoon, May 7th. From the technical 
point she proved a very finished player, 
although at present at all events she is 
lacking in refinement as regards style. 
Messrs. Ibbs and Tillett managed the 
recital. 

The same pianist gave her second 
recital on Wednesday afternoon, May the 
15th, in which she succeeded in making a 
much more pleasing effect. She is (so | 
am told) a pupil of M. Godowski, upon 
whom she reflected great credit by her in- 
terpretation of works by Bach, Beet- 
hoven, Schumann, Brahms, Chopin and 
Liszt. Messrs. Ibbs and Tillett again 
managed the recital with their usual dis- 
cretion. 





MR. MARK HAMBOURG’S RECITAL 

On May 15, Wednesday afternoon, 
again attracted the usual crowd to Queen’s 
Hall. This was the popular pianist’s 
farewell recital prior to his departure— 
to be short—all over the world! The 
programme commenced with Bach’s Toc- 
cata and Fugue in D minor and this was 
followed by Beethoven’s Sonata in A, Op. 
101 and Chopin’s Sonata in A flat minor; 
there was a lot of Chopin items, Grieg’s 
Ballade in G minor and Joseph Hol- 
brooke’s Toccata, the last-riamed, dedi- 
cated to Mr. Hambourg. The recital was 
under the direction of Mr. Daniel Mayer. 





M. KUSSEWITZKY’S DOUBLE BASS RECITAL. 


This was the first important musical 
event after the short Whitsun recess, 
which was given by this great artist on 
Wednesday afternoon, May 22nd, at the 
Bechstein Hall, under the management of 
Messrs. Schultz Curtius and Powell. 

M. Sergei Kussewitzky, the greatest 
double-bass virtuoso of the present day, 
was born on June 13th, 1874, at Wyschni 
Wolotschek (Russia), his father being a 
musician of note. In the year 1890 he 
entered the Conservatoire at Moscow, and 
at first intended to devote himself entirely 
to composition; but being anxious to 
obtain a scholarship, and there being none 
available except for double-bass, he took 
up this instrument by necessity as it were. 
Soon, however, he became so enamoured 
with it that he devoted himself entirely 
to the development of its possibilities. 


wip Sp Kussewitzky soon obtained a’ great 











THE VIOLIN TIMES. 99 





reputation as a soloist on this biggest of 
all string instruments, and can only be 


compared with his great predecessor 
Bottesini, who attained a_ world-wide 
fame some twenty years ago. When M. 


Kussewitzky plays on the double-bass one 
imagines to hear a mighty violoncello 
with all its delicacy and refinement, and 
there is no doubt that the London public 
will take the same interest in his rare art 
as the musical public has done in Russia 
and Germany. 

As may be well expected from the pre- 
ceding notes, M. Kussewitzky more than 
satisfied tne expectations of his audience 
by his rendering of the following pro- 
gramme in which he had the valuable co- 
operation of M. Fritz Lindemann: 

Concerto for double-bass (G. F. Han- 
del),; Concerto for double-bass (S. Kusse- 
witsky); Double-bass Soli (a) Intermezzo 
(RK. Gliére); (6) Humoreske (S. Kussewit- 
sky); (c) Berceuse (G. Laska); (d) Taran- 
tella (G. Bottesini); Piano Soli (a) 
Preludium et Fugue in A minor (Bach); 
(6) Capriccio (Scarlattt); (a) Grillen; (4) 
Des Abends; (c) Aufschwung; (d) 
Traumeswirtren (RX. Schumann ). 

Another recital was announced to take 
place on Friday evening, May 31, but this 
had to be postponed to Saturday after- 
noon, June 15th, on account of indisposi- 
tion of the concert-giver. 





MR. BACKHAUS’ RECITALS. 

Mr. Wm. Backhaus gave two recitals 
at the Queen’s Hall on Saturday after- 
noons, May 25th and:June 8th, with his 
usual success. Both were well attended. 
The rendering of the programme, which 
was of great interest, elicited enthusiastic 
and well merited applause. Bach was 
represented in the first recital by three 
Preludes and Fugues from the celebrated 
“Forty Eight” in C, D and C sharp 
major. These were followed by - Beet- 
hoven’s Op. 111, Brahms’ Variations and 
12 Studies of Chopin from Op. 10 and 
Op. 25. Gounod-Liszt’s “Faust” Valse 
concluded. the recital and the usual 
encores followed. 

The programme of the second concert 
on June 8th ran as follows: 

Bach, Chromatic Fantasie and Fugue in 
D minor; Beethoven, Fifteen Variations 
and Fugue in E flat (Eroica), Op. 35; 
Brahms, Sonata, Op. 5, in F minor; 





Chopin, Fantasie Impromptu in C sharp 
minor, Op. 66; Prelude in D flat, from 
Op. 28; Scherzo in B flat minor, Op. 31; 
Two Mazurkas, Op. 50, No. 1 in G major, 
Op. 50, No. 2 in A flat; Berceuse, Op. 57; 
Valse in D flat, Op. 64, No. 1; Polonaise 
in A flat, Op. 53; Liszt, La Campanella; 
Liebestraum ; Second Rhapsodie. 

Messrs. Schultz Curtius and Powell 
managed both the recitals with their usual 
care and discretion. 


a 


MISS MATHILDE VERNE 

Gave an orchestral concert at the 
Queen's Hall on Saturday evening, May 
25th, under the management of Messrs. 
Ibbs and Tillett, and with the assistance 
of the Queen’s Hall Orchestra, under the 
direction of Mr. Henry Wood. Schu- 
mann’s Pianoforte Concerto was effec- 
tively played by Miss Verne and the 
reading of the pianist of the master’s 
popular and often heard “Carnaval” 
elicited much applause. Miss Brema sang 
several songs with great success. 

MME. KIRKBY LUNN’S RECITAL. 

This excellent operatic artist gave a 
song recital, under the direction of Messrs. 
Ibbs and Tillett, on Saturday, May 25th, 
at the Bechstein Hall. A long list of 
more or less well-known songs, ranging 
from Scarlatti to Strauss and Henschel 
was prepared for the occasion and most 
successfully gone through, in fact, some 
twenty songs for the one concert proved 
too much for many of us, at any rate, 
considering there were six other concerts 
to go through that afternoon, besides two 
evening concerts. Two charming songs 
by Mallinson, to wit: “Four by the 
Clock” and “ Pastime” were acted in 
the programme. 








I see with considerable concern, that 
there are still over fifty concerts to report, 
all of which took place since our last 
issue. The columns of this paper are not 
elastic and the time occupied for attend- 
ing the various requirements of our 
readers has been fully taken up, so that | 
see myself obliged to ask the indulgence 
of all concert-givers to allow the rest of 
the reports to stand over till our next 
issue, by which time the unusual pressure 
on our space will, I have no doubt, be got 
over. 
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Just as we are going to press we learn 
that Miss Porter, daughter of Mr. R. R. 
Porter, of Ballymena (Ireland), has won 
the Gold Medal at the recently held 
Senior Violin Examination at Dublin, 
over which Mr. Hans Wessely presided as 
chief examiner. He spoke in the highest 
terms of Miss Porter's talent and 
presented her as further proof of his 
admiration with a beautiful bow, which 
will be held in great esteem. EB. ¥. 





Mischa Elman, the boy violinist, whose 
playing has made such a sensation on the 
Continent and in London, will visit the 
United States for the first time next 
autumn, a contract having just been 
signed with Oscar Hammerstein. Elman 
will appear at the Manhattan Opera 
House on Sunday night and at matinée 
concerts. 

He is only sixteen years old, but many 
critics consider him one of the foremost 
living violinists. Efforts were made last 
year to induce him to go to America, but 
his father refused permission. By birth 
he is a Russian Pole. 


THE LAST PHILHARMONIC CONCERT 

On May the 30th, proved very interest- 
ing. Dr. Cowen’s delightful “ Butterfly’s 
Ball” opened the programme; then came 
Mme. Johanne Stockmarr in a Pianoforte 
Concerto in A (Grieg), of which she and 
the Orchestra gave a good account. The 
work is fine and Mme. Stockmarr has a 
wholly delightful and sympathetic touch 
and is agreeably free from any manner- 
ism whatever. It was her first appearance 
at these concerts, but judging from her 
reception it will not be her last. Other- 
wise was the case with M. Georges 
Mauguiere, whose first appearance was not 
a remarkable success. He gave a Scena 
from “Die Walkiire” (Au _printemps) 
which he declaimed as if it were a battle 
song, with a very uninteresting choppiness 
and lack of breadth and dignity. He has 
a fine voice but there is nothing very 
remarkable about it. His second song 





“Mariage des Roses” (César Franck) was 
better. Possibly he felt more at home 
with a pianoforte accompaniment than 
with the Orchestra and Mr. Raphael 
Roche is an artistic accompanist. But 
even in this song there was a lack of 





sentiment at times. It was all too cut 
and dried. The success of the evening 
was Lady Hallé’s rendering of the Men- 
delssohn Concerto. A magnificent recep- 
tion was accorded the popular favourite 
and a perfect furore greeted what was 
truly a remarkable rendering of this beau- 
tiful work. Such depth of musical feeling 
could only be the expression of genius. 
The second part of the programme was 
devoted to Beethoven’s charming pastoral 
Symphony which is far too seldom heard. 
Dr. Cowen secured a good rendering of 
this as well as of the other orchestral 
efforts. The popular conductor received a 
hearty call at the close of the evening. 

V. D. 


We received with great regret the fol- 
lowing notice from the Joachim Committee 
Concerts, June-July, 1907. “The Com- 
mittee regret to announce that, owing to a 
renewed attack of illness, Dr. Joachim is 
unable to undertake the journey to 
England. He has therefore proposed 
that his place in the Quartet should be 
taken by Prof. Halir, Mr. Klingler play- 
ing second violin, Prof. Wirth, viola, and 
Prof. Hausmann, violoncello. The Com- 
mittee, in order to prevent further 
disappointment, have accepted this pro- 
posal. The concerts will accérdingly take 
place on the dates and with the pro- 
grammes already published.” Our com- 
ments on this important series of concerts 
must be allowed to stand over. 


ABROAD. 

BERLIN.—Pablo Sarasate, the violinist, 
is going to surprise his many friends and 
admirers with the announcement that he is 
betrothed, according to local gossip. The 
bride-elect is an American, the beautiful 
cighteen-year-old daughter of a millionaire 
named Patterson. 

The couple met at Biarritz, and the 
Yankee girl accomplished a task which 
was too difficult for many other women 
who have tried the same thing—she con- 
quered the bachelor of almost sixty-three 
years. He was born in Pamplona, Spain, 
March 10, 1844. 

Sarasate will finish his proposed tour 
through Austria and Egypt, and then, it 
is said, will devote his time to his bride. 











BOSTON.—The Bostonia Orchestra this 
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week gave the third concert in the Boston 
Lyceum course, arranged by George W. 
Britt. The orchestra is made up of women, 
all of whom are proficient performers. 
Belle Yeaton Renfrew is the conductor. 
A varied programme was presented. 





The formal opening of a Bach Museum 
in Ejisenach, the birthplace of the great 
master, will take place next spring. It 
began with a Bach Festival, lasting from 
May 22 to 25. 





When the Flonzaley Quartette played 
in East Orange before one of that town’s 
women’s clubs, something happened to the 
electricity just as they were playing the 
second movement of the Dvorak Quartet, 
Op. 51, in E flat. The Flonzaleys went 
right on as if nothing had happened. The 
hall remained in total darkness for several 
minutes, and when it lighted up again the 
audience behaved as never before in the 
history of music in East Orange. People 
waited in the hall and insisted on shaking 
hands with the players as they rushed to 
catch their train back to town. 





Sergius Rachmaninoff, director of the 
Imperial Opera at Moscow, has resigned 
his position in order to devote himself ex- 
clusively to composition. Joseph Suk, the 
noted Bohemian violinist, the son-in-law 
of Dvorak, will succeed Rachmaninoff as 
conductor. 





An American correspondent writes : 

“The immigration of Russian musicians 
to this country is likely to continue for 
some time. Last year Wassili Safonoff 
and Josef Lhévinne came here because 
there was practically nothing left for 
them to do in Russia. Since then they 
have demonstrated their talents here to 
an extent that makes them worthy addi- 
tions to the ranks of American musicians. 
All of the conservatories are closed and 
few public concerts are given. As most 
of the professors and students have friends 
or relatives in New York they come here 
whenever it is possible. Within the past 
three years quite a colony of Russian 
musicians has come into existence in this 
city, and it promises to be increased in 
the near future. Alexander Scriabine is 
the latest composer and performer to 


' 
| 
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announce his pore and it is probable 
that he will settle here.” 





It is said that Edward Grieg and his 
wife intend leaving their fortune to the 
Edward Grieg fund for promoting the 
higher musical life of Bergen, Norway. 





This is what the Allgemeine Mustk 
Zeitung, one of the smartest German 
musical papers, says about the Concerto, 
written, produced and played by M. 
Tivadar Nachez at one of the last Lon- 
don Philharmonic Concerts: M. Tivadar 
Nachez played his violin Concerto for the 
first time and achieved with it a great suc- 
cess. The composition is well written for 
the instrument, although it offers great 
technical difficulties to the soloist. 





Jean Gerardy, the Belgian ’cellist, will 
return to America next season for an ex- 
tended tour, under the direction of 
Robert E. Johnston. His first concert will 
be given in New York, November 12. 

Marie Hall, t the talented English violin- 
ist, gave a concert in Winnipeg, Man., 
recently which drew the warmest ap- 
plause from the large audience her reputa- 
tion had brough: to hear her. The num- 
ber which appealed to her listeners the 
most was Vieuxtemps’ “Old English Fan- 
tasia.” Louie Basche, the pianist, who 
appeared with Miss Hall, displayed ability 
of no mean order, both in her accompany- 
ing, which was sympathetic, and her solos. 








Albany Ritchie, an American violinist, 
recently gave a recital in Bremen, assisted 
by Wladimir Cernihoff, a Russian pianist. 


The American farewell tour of the 
world-renowned pianist, Vladimir de 
Pachmann, will begin in September next, 
under the personal direction of Arnold 
Somlyo. 








ST. PETERSBURG, April 24.—Cathleen 
Parlow, an American violinist, made her 
début in this city to-night. The critics 
speak favourably of her playing. 


Boston, April 22.—Charles A. Ellis, 
manager of the Boston Symphony Or- 
chestra, announces the consummation to- 
day of arrangements for a change in the 
concert-mastership of the orchestra. Prof. 
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Willy Hess, who has been concert-master 
for the past three years, requested one 
year’s leave of absence and Carl Wend- 
ling, the concert-master of the Royal 
Opera of Stuttgart, has been engaged to 
take his place. Prof. Hess will spend a 
considerable part of the year in rest and 
will play a few recital engagements in 
the large cities of Europe. Mr. Wendling 
is well known in musical centres abroad 
and has been on several occasions concert- 
master during the Bayreuth Festival. 
Prof. Hess will play at the next two con- 
certs, which are the last of the present 
season. Mr. Wendling will be here at the 
opening of next season. 


NEW YORK, May 12.—Jan Kubelik, who 
is coming to America again next season, 
under the management of Daniel Froh- 
man, is to appear several times in New 
York and travel thence to San Francisco. 
Cuba and Mexico will also be included in 
his itinerary. 








NEW YORK, May 12.—Sadye Rosenz- 
weig, the accomplished young violinist, 
returned to New York this week after a 
tour of eight months’ duration, during 
which she was received with the utmost 


enthusiasm in every city visited. The, 


press notices she received were unanimous 
in according her a high place among 
American violinists and commenting ‘in 
elaborate terms on the promise of future 
development her present attainments dis- 
close. Her temperamental gifts and ex- 
cellent schooling aroused equal admira- 
tion, and she is sure of a warm welcome 
when she plays return engagements. 
Negotiations are now pending between 
her and a prominent manager, with a view 
to another extended tour next season. In 
the meantime Miss Rosenzweig will 
resume her studies in New York with 
Dezso Nemés , the well-known concert 
violinist and teacher, who has been her 
only instructor. 





NEW YORK, May 15.—Daniel Frohman, 
who is to be‘manager for Jan Kubelik next 
season, announced Thursday that he had 
engaged the Hippodrome for a concert to 
be given on December 22. 





In view of the stir Sergius Kussewitzky 
the Russian double-bass player, has been 
making in Europe of late, it is interesting 








to note that Master Sacha, the youthful 
violinist, who made a great success at 
Marie Cross Neuhaus’ annual New York 
concert at the Waldorf-Astoria recently, 
is his nephew. The boy, who produces a 
broad, rich tone and possesses a well de- 
veloped left hand and a fine style of bow- 
ing, seems destined to become as cele- 
brated as his distinguished uncle. Like 
young Kotlarsky, he is studying with 
Herwegh von Ende. 





NEW YORK, May 20.—The Tonkiinstler 
Society of New York City held its last 
musicale of the season in Assembly Hall, 
East Twenty-second Street, on Tuesday 
evening. A new trio for piano, violin and 
‘cello, in C major, by Edwin Grasse, three 
duets by Carl Reinecke for soprano and 
baritone, “ Mailied,” “ Ghasel” and “ Keine 
Sorg’ um den Weg,” and Christian Sind- 
ing’s quintet for piano, two violins, viola 
and ’cello made up a strong programme. 

It was a pleasure to welcome in Mr. 
Grasse’s Opus 7, which was played from 
manuscript, another work of impressive 
beauty and power by this clever young 
violinist and composer. As in the case of 
his other compositions, the trio reveals a 
pronounced creative individuality, a keen 
feeling for beauty of melodic outline and 
skilful and logical treatment in the work- 
ing out of the themes. In the perform- 
ance of the work Mr. Grasse was ably as- 
sisted by Mrs. Carl Hauser, pianist, and 
Paul Keéfer, ’cellist. The same _ three 
artists, with August Roebbelen, second 
violin, and Ernest H. Bauer, viola, after- 
wards played the beautiful Sinding 
quintet. Mrs. Alexander Rihm and Her- 
man F. Dietman sang the Reinecke duets. 





Hans Kronold, the ’cellist, has begun 
a tour of twenty-nine concerts in the New 
England States and Canada. His first 
New York recital next season will be held 
in Mendelssohn Hall early in December. 





Wm. Knabe and Co. have announced 
that Mark Hambourg, the Russian pianist, 
will come to America next Fall for an 
extended tour of the United States and 
Canada. ; 

The American violinist, Albert Spald- 
ing, has been well received at the concerts 
of “La Pergola” in Florence. 

(Continued on page 106.) 
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VIOLIN CLASS MUSIC. 


Composed and specially arranged for use in 
School Classes 


By PHILIP GOEPEL. 


A great success. Easy and melodious. Teachers 
send for free specimens and special terms; it will 
Pay you. 
THE SOUTHERN MUSIC CO,., 

23, Silchester Koad, ST. LEONARD'S. 





Post 8vo, cloth, 2/- By post 2/3 


THE VIOLIN: 
ITS HISTORY & CONSTRUCTION 


ILLUSTRATED & DESCRIBED 
FROM MANY SOURCES. 


TOGETHER WITH A 
List of italian and Tyrolese Violin Makers. 
29 ILLUSTRATIONS AND FOLDING EXAMPLE OF THE 
FIRST MUSIC FOR LUTE, FIDDLE AND VOICE. 


Translated in Full from the German of 


ABELE anp NIEDERHEITMANN 


- BY 
JOHN BROADHOUSE. 


Lonpon : 
W. REEVES 83, CHARING CROSS ROAD, W.C. 





THE CELEBRATED 


HISTORY VIOLIN 


And other Instruments played 
on with the Bow from the 
Remotest Times to the 
Present. 





BY 
WILLIAM SANDYS, F.S.A. 
AND 


SIMON ANDREW FORSTER. 





8vo, cloth, published at 14/- 
Offered at 7s. 6d. 





LONDON ; 
W.REEVES, 83, CHARING CROSS ROAD, W.C. 





HOLIDAY MEMORIES 


6 Easy Pieces for Pianoforte. 
Well Fingered and Without Octaves. 


CoMPOSED BY 
WALTER B. BELL. 


No. 1. By the Sea, Morceau. 
In the Woods, Barn Dance. 
. Over the Snow, Galop. 
. On the River, Idyll. 
. Among the Flowers, Valsette. 
. Through the Fields, March. 


6 Numbers published at 3/- each. 
Sold at 1/- each. 


*,* In either of the numbers will be found a Thematic list 
of each of the 6 numbers. 


Aun» wh 





W. R@EVES, 83, CHARING CROSS ROAD, W.C. 





Price 4/- each. Sold at 1/4 each. 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. ad /ib. 
May be also played as duets for Violin and Piano. 


COMPOSED BY 


WILLIAM A. BETTRIDGE 
(R.N. Band, Devonport.) 





. Romance (The Tryst). 

. Polonaise (Hilda). 

. Swiss Serenade (On the Alps). 
. Cradle Song (Sweet Dreams). 
. Serenade (Loving Hearts). 

. Gavotte (Childhood). 


Aue ww 


W REEVES, 83, CHARING CROSS ROAD,W.C. 


ALBUM LEAVES. 





Pianoforte Sketches. Without Octaves. 
BY 
F. W. DAVENPORT. 
a 6 Waltz in F, 


¢« Dance in G. 
A Little Fugue in F minor. 
He. . { Caprice in C. 
No { Prelude in G. 
‘3: \ Melody in G. 
No. 4. Sonatina in C. 


4 Nos. price 3/- each. Sold at 1/- each. 





W. REEVES, 88, CHARING CROSS ROAD, W.C. 





Now Ready Price TWOPENCE (post free, 244 


TITLE AND INDEX 
VIOLIN TIMES,Vol. XIII. 


Case for binding, 2/-, by post 2/3. 


Orrice or ‘‘ THE VIOLIN TIMES," 
83, CHARING CROSS ROAD, W.C. 








‘‘The Violin Times” Portrait Gallery. No. 164—JULy, 1907. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says “I find it & 
— improvement on the old two foated 

ridge.” 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.”’ 

Mons.JOHANNES WOLFF says: “‘ While 
it greatly improves the inner strings, the 
vuter strings are more clear." 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
80 powerful and brilliant as the two outer 

9 ones—in fact, ~- are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 
BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
ae oa in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectus free. SAMPLE VIOLIN BRIDGE 1s. 1d. 


Used at the Principal Vonservatoires on 
the Continent, 


Perfectintone. Artisticin construction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 







ViOuNn 


| 








SiVOR) 
WIOLINS 


AGENT FOR GREAT BRiTAin AND 
COLONIES. 


J. EDWIN BONN. 


Soir 


BONN’S “ PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ’CELLO, BASS, ETC. 

The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.8.C.L., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
ang such strength that the ‘“‘ E”’ will bear pulling up to “‘ A,”’ 
thus standing a greater strain than any other string ever pio- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. eee and Price List post free. Sample 
packets Is. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J.EDWIN BONN, 26, High Street, Brading, Isle of Wight. 





Monthly Auctions of Musical Property 


V ESSRS. PUTTICK AND SIMPSON beg to 
. announce that they will hold special pales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of saine sufficiently detailed for the Catalogue, shouid 
reach us ten days priortothatdate. Auction Gallery 
47, Leicester Square, London, W.C. Established 1794’ 





and Musical Literature, Ancient and Modern, 

Second-hand and New, on Sale at their Ware- 
house, 4, High Street, St. Giles, London, W.C. Post 
free on application. 


ra PU BLISHED.—Reeves' Catalogue of Music 





Mr. E. Polonaski (Violinist). 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS oR PrivaTE Pupits. 


Distance no object. 


Term of tuition may be coinmenced at any date. 
ExaMINATIONSs.—Candidates are prepared tor all 
Examinations. 





Appress c/o ‘THe VIOLIN Times.” 


! 








| 


(mere OLD SOLO VIOLIN (also good bow), 

pleasa1t and powertul tone, wanted to purchase 
by Solo player. Particulars as to make, guarantee 
and price to Azo, Editor of ‘The Violin Times," 
83, Charing Cross Road, W.C. 





Just Publshed. 


HOW TO MEMORIZE MUSIC. 


With Numerous Musical Examples. 
By C. FRED KENYON. 


W. REEVES, 83, CHARING CROSS ROAD,W.C, 


IMPORTANT NOTICE. 


ALL COMMUNICATIONS to the Publishing 
Office, 83, Charing Cross Road, London, W.C. Re- 
jected MSs. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy muss be 
written on one side of the paper only, and must reach 
the Editor promptly. ms 


Price ]/- 








TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 


(post free) - - : : as. 6d. 
For the Continent and America and 
Colonies, per annum (post free) : 38. od. 


Publisher, Wm. Regves, 83, Charing Cross Road, 
London, W.C. 


The Violin Times. 


JuLy, 1907. 











MR. ARNOLD TROWELL. 
THE distinguished young  violoncellist, 
Arnold Trowell, whose successes abroad 
have entitled him to rank as one of the 
foremost violoncellists of our time, was 
born at Wellington, New Zealand. His 
father, an able violinist and conductor, 
soon perceived the musical talent of his 
son, or rather, sons (for the violoncellist’s 
brother, a violinist, also manifested pre- 
cocity in music) and decided to train both 
his lads to music. The violoncellist made 
such rapid progress that at the age of 
eleven he amazed all who heard him by 
his performance of Klengel’s Concerto in 
A minor and other equally difficult com- 
positions in the domain of the violoncello. 
When Jean Gerardy visited New Zealand, 
he heard young Arnold play and was so 
struck by the proofs of his artistic tem- 
perament that he strongly recommended 
that he should be sent to Europe to com- 
plete his musical education, and gave him 
several lessons. The two boys therefore 
went to Frankfort-on-Main and in this 
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town they studied hard and well, the 
violoncellist under Hugo Becker, and the 
violinist under Naret-Konig and Hugo 
Heermann. They went then to Brussels. 
Here the ’cellist, after having been at the 
Conservatoire for nine months, was 
admitted into the public “encours,” with 
the result that he outstripped all his 
fellow-competitors (who were nearly all 
his seniors in years), and carried off the 
first prize. This was in June, 1905, he 
being then only fifteen years old. “He 
then,” says a writer in the Brussels 
Express, “continued his studies, by him- 
self, and developed the style by which his 
playing is distinguished from _ other 
violoncellists, namely, in furtherance of 
the technical side of the art of violon- 
cello playing. Possessing phenomenal 
technical power, he excels in all works of 
the virtuoso 

His début proper took place in Brussels, 
on March 27th, 1906, when he gave a 
recital at the Salle de la Grande Har- 
monie. He aroused the greatest enthusi- 
asm and was hailed by one of the Brussels 
papers, as the “ Magician of the Violon- 
cello.” In order to display his prodigi- 
ous technique to its best advantage, on 
this occasion, he played Paganini’s 
famous Variations on “Non piu Mesta,” 
a composition bristling with stupendous 
difficulties and which few violinists ever 
care to attempt in public. What technical 
equipments a ‘cellist must have to essay 
this work can be imagined. 

As a composer, this young virtuoso has 
had the benefit of training under Paul 
Gilson, whose works are well known 
abroad and who has written a great deal 
for his instrument, including four con- 
certos, a suite, besides numerous orchestral 
works, songs and violin pieces. E. P 





ABROAD. 
(Continued from page 102.) 

A violin recital by pupils of Mr. Frank 
IX. Blachford we hear artracted a 
very large audience to the Consetva- 
tory Music Hall, Toronto. The numbers 
were all given with a cleanness of tech- 
nique, and an especial attention to 
phrasing and expression that speaks well 
for the talent represented, and reflects the 
greatest credit on Mr. Blachford’s un- 





doubted ability in imparting to his pupils 
valuable knowledge and excellent style. 





Recitals given by the Bostonia Sextet 
Club drew large and applausive audiences 
in Chatham, N. B.,.on the night of May 
16 and in St. John on the following 
evening. 





Bernard Listemann, the eminent violin 
virtuoso, formerly of Boston and now of 
Chicago, contemplates making New York 
his home for the coming season. 





leo Altman, solo violinist of the Pitts- 
burg Orchestra, left for Budapest a 
short time ago, and on his return will 
reside in New York. 


An exceptionally interesting violin re- 
cital was given at the American Institute 
of Applied Music, New York City, by a 
number of gifted pupils of Herwegh von 
Iende, on Tuesday evening, May 21. The 
most notable achievement was the _per- 
formance of the entire Mendelssohn Con- 
certo in E minor by Sammy Kotlarsky, 
the Russian child artist. Notwithstand- 
ing that he is but eleven years old, he gave 
this test piece of violinists with surprising 
finish and authority of style, creating a 
profound impression. In Sacha Jacobsen 
he has a fellow student for whom also a 
brilliant career seems to be in store. Little 
Jacobsen displayed an advanced tech- 
nique-and fine temperamental spirit in De 
Beriot’s ninth Concerto and also joined 
Elizabeth Chaskin in a Duo by Dancla. 
Miss Chaskin’s solo was De _ Beriot’s 
“Scene de Ballet,” William Small played 
the Vieuxtemps “ Air Varie,’ Hart Bugbee 
gave the same composer’s Ballade and 
Polonaise, and Josephine McMartin con- 
tributed Viotti’s Concerto, No. 28. Reh- 
feld’s Aria for the G string was played 
by seventeen of the pupils as the closing 
number, and other effective ensemble num- 
bers were the Prelude to “Lohengrin” 
and Bohm’s “Tremolo.” Marjory Mor- 
rison supplied the piano accompaniments 
with discretion and taste. Assisting as 
solo pianist, Ethel Peckham, a pupil of 
Kate Chittenden, played Bach’s Prelude 
and Fugue on his own name, Moszkow- 
ski's “ Autumn,” Chopin’s Nocturne in E 
and Gottschalk’s “ Tremolo” in a manner 





worthy of the high standards invariably 
associated with Miss Chittenden’s name. 
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NEW YORK, May.—The bright particu- 
lar star of the final concert of the Young 
Men’s Hebrew Association of New York, 
last Saturday, was Goldie Gross, a ten- 
year-old ’cellist, who completely won her 
audience. Little Miss Gross, who pre- 
sented a quaint picture when she appeared 
on the stage with her big instrument, 
played Popper-Jenssen’s Andantino Grazi- 
osa and a [arantella by Fitzenhagen with 
a technical facility and a feeling for the 
musical significance of her numbers 
amazing in one of her tender years. Her 
tone, too, both as to quantity and quality, 
was worthy of the warmest praise, while 
her sense of rhythm and style combined to 
make her performances remarkably well 
rounded. Not the least charm of her 
playing was the modest self-possession 
she displayed. She richly deserved the 
applause she received. It is interesting to 
note that this pupil of Karl Grienauer is 
ten years younger than Helen Scholder, 
whose playing has attracted so much 
attention. 





Jan Munkacsy, solo violinist, graduate 
of the Sevcik method, has returned to New 
York after finishing his studies at the 
Prague Conservatory under the tuition of 
the great master, Svetak. His playing is 
greatly improved. 


The last concert of the season of the 
Kneisel Quartette in St. Louis was given 
at the Odeon, Monday night, May 13, 
under the auspices of the Union Musical 
Club. Especial interest attached to the 
occasion from the fact that Alwin 
Schroeder, the ’cellist of the organization, 
is about to leave for Europe, making this 
the last opportunity of music lovers in St. 
Louis to hear him before his departure. 








Paris, May 11.—Some American theatri- 
cal managers are likely to envy M. Schur- 
mann, the European impresario, the luck 
which he apparently has in legal contests 
with artists under his management. M. 
Schurmann recently won a suit against 
Calvé, and has now obtained damages 
against Kubelik for breach of contract. 
Kubelik was engaged for a tour of Spain 
and Portugal, but after a few perform- 
ances he refused to play on successive 
nights or at matinées, using such excuses 
as that his fingers were strained, and that 


| 








“the soul of his Stradivarius was out of 
sorts.” Schurmann sued Kubelik for 
£250. Kubelik retorted by a claim for 
£800 on the ground that the impresario 
had not furnished an orchestra, when the 
terms of the contract required him to do 
so. A Paris court decided in favour of 
Schurmann. 
ssnnitianaiiisplaaitaliataaa 

Josef Meredith Rosencrantz, the violin- 
ist, of Portland, Ore. has just concluded 
negotiations to give a series of concerts 
in Berlin and throughout Germany. He 
was last heard at a concert by one of the 
prominent critics of Berlin, who happened 
to be present, and was so_ infpressed 
by Rosencrantz’s masterly playing and 
sincere interpretation of the D minor Con- 
certo by Vieuxtemps, and the Bach “ Aria” 
for the G string that he lost no time in 
becoming acquainted with the young 
artist, the result of which was the negotia- 
tions for the concerts in Germany. 


ee ——————— - 


Of the various concerts given during 
the week at the Combs Broad Street Con- 
servatory of Music, Philadelphia, the most 
interesting was that at which Henry 
Schradieck, violinist, and Paul Volkmann, 
tenor, of the faculty, and Nellie Wilkin- 
son and Earle E. Beatty, pianists and 
pupils of Mr. Combs, made their appear- 
ance. The programme included among 
other things, a Sonata for violin and piano 
by Gade, a Sonata for piano and viola by 
Rubinstein, violin solos by Combs, 
Schradieck and Vieuxtemps, and vocal 
solos by Clay, Beach and Gounod. 





I acknowledge with thanks many clip- 
pings from my esteemed American friend, 
John C. Freund, Editor of Musical 
America. E. P 





OBSERVATIONS. 


SARASATE once found his memory desert- 
ing him at a recital, but he discovered 
the reason of the mishap in time to pre- 
vent a failure. A lady was fanning 
herself in the front row of the stalls. The 
violinist stopped playing. “Madame,” 
he said, “how can I play in two-four time 
when you are beating six-eight?” The 
lady shut her fan and the recital was con- 
cluded successfully. 
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Gentleman.—“ Frederick, go up stairs 
and tell my wife to stop her singing.” 

Footman.—‘ That is not my lady, sir; 
it’s the cook. Shall I——” 


Gentleman.—“ No, for heaven’s sake 


don’t say anything !”"—Wéaener Caricaturen. 


* x * 


Mr. Samuel Walker, of Ripley, enters 
the following protest against the will of 
the late Dr. C. J. Oldham, who, according 
to the Daily News bequeathed four Strads 
to the British Museum; he says in his 
letter : 

Your recent references to the four 
“ Strads” bequeathed by Dr. C. J. Oldham 
to the British Museum have induced me 
to ask why Strads are locked up in 
museums and cabinets. They are bought 
up by millionaires who do not use them, 
but collect them as mere symbols of 
wealth; whereas their raison d’étre is to be 
heard. 

I read in the Daily News recently that 
some gentleman had left several valuable 
violins to certain professors and students 
of such instruments at our musical 
colleges. 

I could almost place this appeal on the 
ground of patriotism and urge the 
pleasure these instruments would yield if 
allowed to give out their soul. *\ 

* * ” 


The Morning Leader gives us the 
opinions of Mr. Carl Fuchs, the well- 
known Manchester ’cellist on the same 
subject : 

A good many violin players will 
probably agree with Mr. Carl Fuchs’ letter 
to the 7imes protesting against the will 
of the late Mr. C. J. Oldham, who left a 
quartet of Stradivarius instruments to the 
British Museum, to be preserved for ever 
enclosed in a suitable glass case. “ Gener- 
ous as the bequest is,” says Mr. Fuchs, “it 
may be termed a piece of passive vandal- 
ism, for the instruments thus preserved 
will, in reality, be destroyed.” 

There is a natural tendency, says 
another correspondent in the Leader, to 
shut up a historic fiddle (like a historic 
anything else) in a glass case. Paganini’s 
fiddle, which he clasped to his bosom as 
he died, lies in the Genoa museum. It is 
the acknowledged masterpiece of Guar- 
nerius del Gest. Another Guarnerius, 
to Alard, Sarasate’s 


which belonged 


| 





master, is in the museum of the Paris 
Conservatoire. 

The most famous and finest fiddle in 
the world, however, is in private hands, 
according to another writer in the same 
journal. This is the “ Messiah” of Stradi- 
varius, and its history strikingly upsets 
Mr. Fuchs’ contention that to shut up a 
violin destroys it. For the “Messiah” 
lay absolutely untouched and soundless 
for over a century. Yet when the bow 
was again drawn across its strings its 
voice was mellower and clearer than that 
of a Strad that had been pulsating for 
years. 

But there is only one “ Messiah!” And 
the natural desire of every player will be 
to keep a great: fiddle out of museums— 
on the off-chance that he may get hold of 
it himself. 

* * * 

BERLIN, May 18.—German music lovers 
are much distressed that Beethoven’s 
Sonata, Opus. 96, which brought the price 
of £2,100, was sold to a Florentine col- 
lector. The owner attempted to sell it to 
some German library or museum, but was 
unsuccessful. The manuscript comprises 
twenty-three folios written in Beethoven’s 
own hand. That the master thought much 
of the work is shown by the fact that, 
contrary to his usual custom, he signed his 
full name. 

* * ae 

Paolo Tosti, the composer, has an odd 
hobby—that of upholstering. The writer 
of “ Good-bye” is teaching when not com- 
posing, and when he is not teaching he is 
upholstering. Every chair in his wife’s 
drawing-room was upholstered by Tosti 
himself. He is continually on the look- 
out for fine old chair frames. All he finds 
he buys and upholsters, keeping the 
finished product for himself or sending 
it as a gift to some friend. 

* * * 


Adelina Patti has possessed many pets, 
but none of them ever held such a high 
place in her affections as Richi, a little 
dog presented to the prima donna by a 
Mexican friend. It is said that this lucky 
favourite is provided with a complete 
wardrobe, including nightgowns made of 
costly silk, and seven collars, one for each 
day of the week. And when not out with 
his mistress Richi reclines in a handsome 




















wicker basket, specially designed for his 
com fort. 
* of a 

Marcella Sembrich, who was the lasi of 
the foreign songbirds to depart for the 
summer, had the distinction of carrying 
back more money than any of her col- 
leagues. The profits of her tour in con- 
cert and her engagement at the Metro- 
politan Opera House during the season, 
amounted to more than $110,000, and this 
sum does not include the royalties she 
draws from the talking machine industry. 
From that source she receives an annual 
retainer of $5,000 for her exclusive ser- 
vices. Last year her royalties from the 
sale of records amounted to more than 
$20,000, and there is reason to believe that 
they will be as great this season. 

* 6 % 


That famous composer, Sir Edward 
Elgar, was a very silent boy, rarely speak- 
ing unless spoken to, says 77/-Bits. He 
used to sit for a whole evening in a corner 
of the family sitting-room, behind the 
piano, scarcely making a remark to any- 
one. However, he startled people oc- 
casionally with his repartee. Once an 
amateur musician named Spark played an 
anthem of his own composition at Elgar’s 
father’s house, and everybody compli- 
mented him on it warmly except Edward. 

“And now what does little Edward 
think of it?” asked Mr. Spark. 

“Tf you puff a spark too much you will 
blow it out,” was the prompt and crushing 


reply. . : i 

Two American girls studying in Berlin 
had a rather uncomfortable experience at 
one of the recent performances of the 
Monte Carlo Opera Company there. It 
seems that they spent all their pin money 
for seats in view of the royal box, simply 
because they heard the Kaiser and his 
suite would be present. On the night in- 
stead of listening to the opera they 
fastened their eyes on the royal box, wait- 
ing to see the Kaiser enter. The curtain 
fell on the first act, but no one entered the 
box. “Oh, dear, why doesn’t he come, 
when we have spent our money to see 
him,” said one impatiently to her com- 
panion, much to the consternation of the 
Germans sitting around, who consider it 
a crime even to whisper during a perform- 
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ance. “Just look at that officer in the box 
staring at us through his glasses,” ex- 
claimed the other, with a wave of her 
hand, indicating a small box near the 
stage. “He has been looking at us all 
evening and actually laughing because we 
were watching the royal box. Now he has 
called the attention of every one else to 
us,” she continued, looking around un- 
easily. “Well, I think he is just horrid,” 
said the first, deliberately frowning on 
the officer. Some one sitting behind 
touched one of them on the shoulder. “ Be 
careful what you say, ladies. The per- 
sonage in the private box who was watch- 
ing you is no other than our Emperor.” 
And so it was, and he had been watching 
them with a good deal of amusement, 
knowing they were American girls who 
wanted to get a glimpse of royalty. Both 
young women subsided for the rest of the 


evening. * e * 


Strange indeed are the “lives” of the 
old Italian violins. For years or decades 
they either repose in the amateur’s velvet- 
lined cases, or sing with their own peculiar 
incompariable sweetness to multitudes of 
admiring listeners, adored by their for- 
tunate possessors, coveted by all whose 
love of their fascinating qualities is far 
greater than their material means. And 
then, when it is least expected, some Strad 
or Guarnerius, known the world over, is 
tenderly placed in the hands of a new 
master or mistress, and a new chapter in 
the history of its long life is begun. 

Such a new chapter is about to begin in 
the life of Maud Powell’s Guarnerius, 
which it is announced, is offered for sale 
by this well-known artist. Miss Powell 
has long hesitated to take the step, but 
considerations of a practical nature have 
at last prevailed. : In model and measure- 
ments her two solo instruments are so un- 
like, that she finds the change from one 
to the other in public work altogether too 
great a tax upon her strength. 

Miss Powell’s Guarnerius (a “ Joseph,” 
of course) was for fifteen years a com- 
panion of the celebrated “ Messiah” Strad 
in the Crawford collection in Scotland. It 
had previously been the solo violin of 
Mayseder, the violinist. 

After leaving the Crawford collection 
it passed into the hands of Hill and Sons 
(London), the foremost dealers and ex- 
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perts in Europe. It was during Miss 
Powell's professional trip throughout 
Europe, some four years ago, that she 
bought the Guarnerius from Hill and 
Sons. 





PROFESSOR WILHELMJ’S ADOPTED 
SON A PRODIGY. 


ONE of our correspondents writes under 
date of June 2, 1907: 

Little Leopold Lustig is the name of 
the world-renowned virtuoso’s adopted 
son, who is by the Professor himself de- 
clared to be the latest prodigy in the 
violin world. By the magic of music little 
l.eo suddenly exchanged an obscure home 
in the East End for the luxury of West 
Hampstead. He will shortly make his 
début on the London concert platform, 
and as the Professor predicts, is sure to 
set the Thames on fire and to upset musi- 
cal society in London to such an extent as 
has never been done before. As to the 
boy himself, he rightly considers himself 
one of the luckiest boys in London, for 
until he was discovered and taught by 
Professor Wilhelm) he had no prospect of 
becoming a great musician. When he was 
smaller he played in the streets, and, 
owing to his parents’ circumstances, 
although he was passionately devoted to 
music, he could not afford a master. 

Then, by chance, one day the great pro- 
fessor heard the boy improvise on his 
violin, and from that time the way has 
been made easier for Master Leopold. 
Unlike most prodigies, he is boyish and 
natural in his ways and enjoys the games 
of others of his age. 

Mme. Wilhelm), who is undertaking the 
education and care of Leopold, finds him 
an apt pupil, for he cam now speak Eng- 
lish and German. 

When he first came to his new home, 
the boy only spoke the jargon of the cos- 
mopolitan East End,and he had much to 
unlearn before his real musical education 
began. 

“T hope to be a great musician like 
Professor Wilhelm,” said Leopold. “1 
will work hard all the time to repay him 
for his great goodness.” 

Professor Wilhelm) is pleased with his 
pupil. 


“The child has gifts, and should one 











day make a name for himself,” he said. 
“He loves music, and has an instinctive 
gift, which, with careful training, should 
place him in the front rank. 

“From the first time he heard music as 
a baby he has been able to play, and now 
he likes best of all the compositions that 
are most difficult. Leo is happy here with 
us, and in two years’ time, when his train- 
ing and instruction are complete, he will 
be an astonishing player!” 

At holiday times and the religious fes- 
tivals he visits his home, for he does not 
forget his parents or his early days. 





PROVINCIAL. 


Melksham-Seend, Wiltshire: May 9th.—Miss 
A. Margaret Burnside, F.L.1.M., must be con- 
gratulated on her effort to provide a really good 
concert in the schoolroom on Thursday evening, 
albeit circumstances over which she had no con- 
trol militated against the function, and pre- 
vented its being the complete success it would 
otherwise have been. There was a good com- 
yany present, and a capital programme had 
een arranged. The principal vocalist was Miss 
Dorothy Wilton, who by her rendering of several 
songs proved the possession of an excellent 
voice, and her efforts were well appreciated, her 
song, ‘‘ Beloved, it is Morn,’’ se recalled. 
Messrs. H. W. and R. Chivers, of Melksham, 
also well sustained their reputation, the duet, 
‘‘Our Empire United,’’ being deservedly en- 
cored, and the song, ‘‘ Love’s Coronation,’’ by 
Mr. H. W. Chivers, with violin obligato by Mr. 
R. Chivers, was .also well received. ‘‘La 
Serenata,’’ by Miss Dorothy Wilton (violin 
obligato, Miss Burnside) was one of the features 
of the evening and was recalled. Misses K. and 
M. Tucker, of Keevil, did well with the man- 
doline, and it is hardly necessary to say Mrs. 
Burgess (Melksham) sustained her reputation as 
a pianist both by her accompaniments and as a 
soloist. Miss Burnside conducted, and the or- 
chestra were: first violins, Miss Kathleen 
Tucker, Miss Greenhough Smith, Mr. George 
Ovens, Mr. Vernon Ovens, Mr. Frank Raw- 
lings; second ditto, Messrs. G. and W. Perrett, 
Masters Algernon Candy and Reginald Hunt; 
mandoline, Miss A. M. Tucker; clarionet, Mr. 
Frederick Wells; ’cello, Mrs. Rawlings; piano- 
forte, Mrs. Burgess. 


Newcastle-on-Tyne.—_An_ interesting concert 
was given on April 25, under the direction of 
Miss Hildegard Werner, A.R.A.M., in aid of 
the Newcastle Diocesan Society for the Protec- 
tion of Women and Girls, at the Grand Assembly 
Rooms. The vocalists were Miss Blanche Robert- 
son, who sang with taste the ‘‘ Jewel Song”’ 
from ‘Faust’? and also contributed ‘ Kil- 
larney,’’? this last song being charmingly ren- 
dered; Mr. Arthur Lambert—whose fine voice 
was heard to great advantage in Schumann’s 
‘‘Erl King,’’ and Goetz’s ‘‘ Mélisande in the 
Wood,’’ of which he gave a very fine interpreta- 
tion. Mr. Lambert also sang well Maude Valerie 
White’s ‘‘ King Charles.’”’ The accompaniments 
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were artistically played by Mrs. Arthur Lam- 
Lert. The violinist, Miss Hope Goddard, a 
promising young instrumentalist in her early 
teens, played with great feeling and a fine ful! 
tone ‘lartini’s ‘‘ Adagio Cantabile’ (on G 
string) and also showed executive skill in a 
Mazurka by Dancla. Miss Hilda Winstone dis- 
played her technical power in Grieg’s difficult 
Concerto in A minor and Miss Nellie Rawlings 
contributed acceptably Dvorak’s ‘‘ Humoreske ”’ 
and a Brahms ‘‘ Hungarian Dance.’’ The 
Ladies’ Mignon String Orchestra was founded 
twenty-one years ago by Miss Werner and has 
played at some forty concerts for charitable 
institutions, and an interesting event during 
the interval was the presentation to Miss Werner 
by the members of the orchestra of a purse of 
gold and a fountain pen as a token of apprecia- 
tion of Miss Werner’s indefatigable efforts 
during the Orchestra’s existence. The Orches- 
tra, conducted by Miss Werner, contributed two 
items of novelty—a Fantasia on Swedish 
national airs by Miss Elfrida Andreé, the cathe- 
dral organist of Gothenberg, and also a light 


and dainty pizzicato composition entitled 
‘‘ Sweet Girls,’’ written by Miss Werner for the 
occasion. The Orchestra was heard also in com- 


Elgar, Handel, 


positions by Mendelssohn, 
The concert was altogether 


Wagner-Gounod. 
most successful. 





MUSIC REVIEWS. 


In future, at the request of several of our 
readers, the following letters will be used at the 
end of each piece reviewed to indicate its degree 
of difficulty: a.b.—quite elementary; ¢.d.—very 
easy; e.f.—easy; g.h.—still in the first position, 
with occasional shifts into the 3rd_ position; 
i.k.l.— moderately difficult with  oecasional 
shiftings into higher positions; m.n.o.—ditte, 
up to Sth position; p.q.—difficult; r.s.—very 
difficult; t.uw.—-still more difficult—+.w.—for 
professionals only; «.y.z.—for virtuosi only. 

We received from The Frederic Harris Com- 
pany: 

A number of Songs by Albert Mallinson for 
soprano (or tenor), mezzo-soprano (or baritone) 
and contralto (or bass). The songs of this 
gifted composer were recently performed in 
public by himself and his wife; the last named 
lady renders her husband’s compositions as pro- 
bably no one else can sing them. The songs 
have long ago been attracting much attention 
and admiration, not only in Be miner but also 
in Germany ; they therefore do not come to us as 
a novelty, but they come to us as a welcome 
addition to the repertoires of our vocalists, 
amongst whom they are increasing day by day 
in popularity. To Mr. Mallinson’s quaint 
melodies and modulations may be added delight- 
fully true musical thoughts and amongst the 
whole number of his compositions no exception 
can be taken to any one of them in that respect. 
It may be admitted that one or the other of the 
songs may possess a little more or less attractive- 
ness; looking over the whole of the songs so 
kindly placed at my disposal, I will venture to 
pick out the following for special mention for 
having particularly pleased and attracted me : 
‘‘Slow, Horses, Slow,’’? ‘‘The Rosebud,”’ 
‘*Baby,”’ ‘‘O my Garden,” ‘‘ Violet’ and ‘‘ Bed 
in Summer.’’ But, where every one of the songs 
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—4 
are so equally attractive, how is it possible to 
give preference to any one in particular over all 
the others and what greater compliment can I 
pay this talented composer than to frankly ad- 
mit that I have seldom, if ever, spent a few 
hours in a more delightful manner than I did 
when I overlooked this parcel of charming 
songs. Here are English songs, written by an 
Englishman ; let our artists and amateurs pay 
them the attention they deserve when drawing 
up their programmes for public performances ! 
They will find in them a good substitution for 
many a German song which is frequently not 
understood by the average English frequenter 
of our concert-halls and rooms ! 


The same firm, The Frederic Harris Company, 
sends me: 

Love’s Dream, Intermezzo, by Franz von 
Blon, for violin and piano, is an easy little 
movement, marked: ‘‘ Lento and espressivo.”’ 
It may be played in the first position, but may 
be made more effective by occasional moves into 
the third position. The little piece is’ also 
arranged for violoncello and piano and piane 
solo. (k). 

Capriccietta by Wilhelm Délb, Op. 30, No. 2, 
for violin and piano, written in the easy key of 
A minor. It will be found an excellent little 
teaching piece for pupils who have just got over 
the rudiments of violin playing. d). 

Nizilietta, by Franz von Blon, arranged for 
violin and piano by Henry Tolhurst, is another 
excellent teaching piece, slightly more difficult 
than the preceding ones, with occasional moves 
into the third position. (m). 

Maysong, by Jené Hubay, Op. 37, No. 1, for 
violin and piano, is another interesting piece 
which should present no difficulty to the average 
player. (m.) 

Cavatina, by Carl Heins, Op. 43, is another 
little piece in the first position. (i.) 

From Mr. Joseph Williams: 

Sourenance, Melody for violin and piano, by 
A. d’Ambrosio: a good player can make some 
effect with this piece, which, however, presents 
no difficulties. (m). 


From Friedrich Hofmeister: 

Romanze, by Gustave Higg, Op. 26, No. 2, 
for violin and piano, is melodious and well 
written and may prove an effective piece in 
fairly good hands. (n). 

Two Drawing-room Pieces, Op. 39, for double 
bass and piano, by Johann Geissel: 1. Elegie; 
2. Concert Liindler. Both may prove delight- 
fully effective in the hands of a fine player like 
N. Bottesini was or like M. Kussewitzky, now 
before us, undoubtedly is,_but are we to under- 
stand from a note on the cover : ‘‘ Auffiihrungs- 
recht vorbehalten,’ that these two pieces must 
not be performed in public? If this should 
really be the case, may I respectfully ask the 
publisher the reason for printing them ? 

Easy Transcriptions for violoncello and piano, 
by Carl Schroeder: No. 1, ‘‘Carmen,’’ Bizet, 
Young violoncello players will find this a most 
fascinating transcription of some of the most 
popular airs of Bizet’s opera and I therefore 
can recommend it to their attention, the more 
so as the ’cello part is carefully bowed and 
fingered. (m). 

Three Pieces, Op. 9, for violoncello and piano, 
by Carl Schroeder, ‘‘Aus Griechenland’? 
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(‘‘From Greece’’): No. 1, ‘ Kleftenlied ” 
(Kleftssong), No. 2, ‘‘ Volks-and Zigeunertanz’’ 
(‘‘ Popular and Gipsy Dance’’), No. 3, ‘‘Gesinge 
and Improvisationen ”’ (‘‘ Songs and Improvisa- 
tions’’). These will be found more useful 
for the concert-room, but then the same notice 
of Auffiihrungsrecht vorbehalten ’’ makes 
them again useless. An explanation from the 
esteemed publishers would certainly be appre- 
ciated by the public. The ways and customs of 
music publishers are indeed hard to understand, 
abroad as well as in England! Thus in Ger- 
many they stamp their review copies with all 
sorts of rubber stamps, some mark the copies 
‘ Reconsionsexemplar,”’ others ‘‘ Dedicationsex- 
emplar, others “R, but the English put 

‘With the composer’s compliments.’’ All these 
unnecessary and absolutely meaningless expres- 
sions render the music useless for anything ex- 
cept the fire and often even the fire refuses to 
consume them !—paper and contents not always 
being sufficiently inflammable. -— 

vr . 





CORRESPONDENCE. 


All Copy must be written on one side of the 
paper only. The Editor does not hold himself 
responsible for opinions expressed under this 
heading. Rejected MS. cannot be returned. 


The Great Hat Questien. 

To tHe Epitor or ‘‘ THE VioLin TIMEs. 

Dear Str, Allow me, as a very old reader of 
your interesting paper to draw your attention 
to a very pretty little notice which was printed 
on the programme of a concert given at the 
Queen’s Hall a few days ago by the Misses Ada 
and Jessie McLeod; it ran as follows: 

Dear Young Ladies,--You cannot tell what 
a great kindness you would bestow on us and on 
those sitting behind you, if you would be so very 
nice as to take | off your hats -especially if they 
are large ones. 

Above notice may be all very fine for the 
Misses Ada and Jessie McLeod, but how about 
us poor members of the audience’ I am the 
last who would wilfully obstruct the view of 
other people, but I cannot help following the 
fashions of wearing ‘‘large hats,’’ which are 
the rage of the season; these hats are expensive 
and frequently cost three to five and more 
guineas. What am I to do with my beautiful 
new hat? Put it under my seat to get 
squashed up by some clumsy person who will 
probably step on it in their anxiety to pass 
through the abominably narrow rows of seats? 
Or am I to give it to the cloak room attendant 
who will take my sixpence and subject my hat 
to a very similar if not worse treatment? At 
the end of the concert [ may find my_ hat 
squashed up into a pancake or else some kind 
old soul may have mistaken it for hers and | 
may find myself landed with one of the millinery 
art productions, worn by one of the artistically 
a ge wives of our dear old forefather Noah! 

No, my hat remains on my head and let 
any seth try to remove it! 1] am firm on 
that point and he will find it out to his cost: 
you may take the horse to a well, but you cannot 
make him drink, neither can you remove my 
hat, against my wish, which is still one of the 
few privileges left to 

LONDON, POOR WOMAN. 
June 5, 1907, 


”? 
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ioe Woman seems to be very determined on 
the subject; will any of our readers try to 
pacify her ?—Kp.) 


ANSWERS TO CORRESPONDENTS. 

Edward. You are quite right, Elman played 
at his concert on May 28th Beethoven’s Ro- 
mance in F and not the one in G. The latter | 
have heard played by Jéska Szigeti on the oc- 
casion of his concert on June the 5th. Both are 
heautiful compositions but besides these and the 
Violin Concerto, Beethoven has written no other 
solos for violin, except a fragment of a Concerto 
movement, which is not often heard in public. 
His ten Sonatas for violin and piano, especially 
the so-called ‘‘ Kreutzer,’’ still continue to form 
attractive items for many of our concert pro- 
grammes. 

Strad. You can learn all about the “ Balfour 
Strad’’ from its proprietors, Messrs. Balfour 
and Co., of 11, Rood Lane, K.C. 

Three ‘‘ Kinderlieder,’’ by E. Polonaski for 
two violins and piano are published by Messrs. 
Weekes and Co., of Hanover Street, 

I. F. B. If you want to excel on the violon- 
cello, you must certainly make yourself thor- 
oughly acquainted with the various clefs; with- 
out this knowledge you will never be anything 
more than a mere amateur. 

Teacher. You ought to encourage exercise 
playing as much as possible. Papini Lag written 
some excellent studies, write to F. W. Chanot, 
5, Soho Street, for his Catalogue. 

A. L. B. The difference between Italian and 
German strings is that the first named ones are 
far superior in tone but much less durable. The 
Germans are much harder in tone, but last much 
longer ; they are also much more reliable as to 
being per fect in fifths. The Italians are either 
too thick or too thin and it is quite true that 
you encounter greater difficulty with them, 
whilst as to cost, the Italians are about treble 





in price. 
Bernadel. Auguste Sebastian Philippe, of 
Paris, born in Mirecourt, 1802, died in Paris 


1870. He was a pupil of Nicholas Lupot and is 
considered one of the best masters of the French 
school. 

F. W., M’ter. We cannot print yards and 
yards of concert reports ; you may send us, how- 
ever, short ‘‘ pars’’—the shorter, the better, of 
matter that may be interesting to our readers. 
We do not exclude piano and vocal recitals but 
we cannot accord them prominent insertion at 
the cost of violin and similar performances. 

L. G. M. We reserve the portrait you name 
for our October issue ; kindly let us have photo 
and all other particulars as early in September 
as possible. 

D. M., Dublin. We thank you for the inter- 
esting letter sent; but we are obliged to let it 
stand over for a month or two, when we shal! 
no longer be inundated with concert reports, to 
which we are obliged to allot some of our space 
at this time of the year. 

2. W. Your photographer has not yet sent 
us a copy of your photo, so we were obliged te 
insert another; kindly see to it and let us have 
it as soon as you can. 

Kk. 2k. P. The promised interesting letter on 
‘Musical Affairs’? in Dublin must be allowed 
to stand over for want of space. 

F. A. R. Photo, ete., received, but we are 


sorry it arrived too late for insertion this month. 
Sun Sor. 
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MUSICAL. WORKS. ~ 
SUITABLE FOR PRIZES: OR . FOR PRESENTATION. 


ON SALB. BY 
WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.O, 





Pee peutary of Musie in England, by Da. F. Hugrrer, Svo; cloth, 3s. 6d, 
pub. Ss. 6d. ; 
Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Grorce E. THorp, cr. 8vo, lump cloth, 1s. , 
These Lessons are so written that you can, by studying them; master the fundamental principles employed in 
the use of the Voice Without a i/ aster, 


Twenty Lessons on the Development of the Voice, for Singers, Speakers, and 

eachers, by ’Grorce E. Tuorp, er. 8vo, limp cloth, 18. 

This Series of Lessons is intended to give Singers. Teachers, Orators, Flooutionists and Clergymen 0 Practica! 

Knowledge of Hcw to Strengthen and Develop the Voice’ 

Dictionary of Musicians. from the Earliest Period to the Present, cr. 8vo, sewed, tc. 

A Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together with an account of tiie most Celebrated Makers and of 
the genuine characteristics of their Instruments, by j. A. O1vo, ttanslated with Addi- 

“tions and Illustrations, by, JoHNn BisHop, 4th Edition, post 8vo, cloth,’ 3s. 

Mozart’s Don Giovanni, a Commentary, by Cuartes Gounod, translated by Winpgyer 
Crakk and J. T, Hurcutnson, cr. 8vo, cloth, 38: 6d. 

The Art of Modulating, Being a Series of Papers on Modulating at the Pianoforte, with 

ixty-two Musical Examples, by Henry C. Banister, cr. 8vo, cloth, 2s, ; 

Sketches of Great Violinists and Great Pianists, Biographica! and Anecdotal, with 
Account of the Violin and Early Violiuists (Viorti, Spohr, Paganini, De Beriot, Ole 
Bull,°Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott- 
schalk, Liszt), by G. T. Ferris, bevelled cloth, gilt edges; 2nd edition, 4s. 6d. 

Greater Works of Chopin (Polonzises, Mazurkas, Nocturnes, etc.) and low-they should 
be played, by J. Kxaczynsu:, translated by Miss N. JAnotae, and edited by SuTHer- 
LAND Epwarps, with Portrait, Pacsimile, etc., cr. 8vo, cloth, §s. 

Music and Musicians, Esseys and Criticisms, by Ropert ScHUMANN, translated, edited, 
and annotated by F, R. R: rz, Portrait of Robert Schumann, photographed trom a 
Crayon by Bendemann, First Series, thick cr. 8vo, cloth, 8s, 6d. Fourth Edition. 

Ditto, Second Series, thick cr. 8v0, cloth, tos. 6d. Secotid Edition, ‘ 

Wagner—Beethoven, by Ricuarp Wacwer, with a Supplement from the Philosoptuca! 
Works of Arthur Schopenhauer, translated by E. mean 9058 second erlilion, cr. 
Svo- cloth, 6s... j 

Wagner as I Knew Him, by Fxrvinann Puascer, 3s. 6d, (pub. 78. 6d.) 





Becond Bajvor. : dust Published. Crown 8x0, cloth, 2s. 6d. 
Cr. Svo,, bevelled cloth, $/- ; INFORMATION 


O N CON D U Cr I N G p PLAYERS, Owners, DRALERS AND MAK&RS-OF 
A Dveaties on Style im the BOW-INSTRUMENTS, 
Eaecution of Ciasticoal Music ALSO FOR STRING MaNnUracTuRERs; 


By RICHARD: WAGNER Taken from Personal Experience, Studies & Observations 
With Lilastrations of a Sthiner and 9 Guarnerius Violin, 


By WILLIAM HEPWORTH. 


——— 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 








TRANSLATED BY 
BDWARD DANNREUTHE® 
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“Any ‘RYISEMENTS., THE VIOLIN TIMES. JULY, 1907. 


he Linda Institute of Music. 


The next Examinations for Fellows, Licentiates, Associates 
Graduates Intermediary and three Junior Grades 
held in JULY, AUGUS T, NOVEMBER 
and DECEMBER. 
For vacant dates and particulars address— 


THE HON. SECRETARY, LONDON INS’ (TUTE OF MUSIC, 
2 145, HAMLET GARDEN, RAYENSCOURT PARK W. 


Intending Candidates please svvtte. for dates and Syllabus. R tepresentatives wanted. 


VIOLIN SGALES AND ARPEGGI. 


kor Candidates preparing for all Examinations m connection with the 
above and The College of Violimists, Ltd., etc 





Price FOUR SHILLINGS 


CARY & CO., 
231, OXFORD STREET, LONDON, w. 











ere mee 


Boc EK i fcontai:i:ing lessons 1 and 2) of 


=irst Series o of 12 Violin Lessons 


WRITT IN DUET FOR 
Foc Private as .vell as wha ci “Tuition 
‘By E. POLONASK 
Price 4d. net. Post ria 5d. 
ADDRESS “145, HAMLET GARDENS, RAVENSCOURT PARK. Ww. 
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ANOTHER SMALT. CONSIGNMENT OF TESTED VIOLIN STRINGS 


Has arrived from a celebrated manufactory in Naples and 4 Sample Sets can be had (as tong as 
the limited sup ply lasts) consisting of 





mma 


z E striags =- 6 lengths Or single Samp e Strings. 
A is eg tor P.O 1 E = length } 
iD = 2 a t Boma Sk i L ai 
1G = % ! i*Dee tk: -, | 6d. each. 
iG=) 


Please enclose addressed and stamped eavelope. 
The strings are made of the purest gut and are guaranteed for thei r purity of tone, durability 
aud stremgth. Thev produce absolutely perfeci fifths and bear the special recommendation of 


the Editor of Tue Viotin Tres, 


Address: MR. FR. KUEIN, 91, PURSERS CROSS ROAD. FULHAM, S.W 


J. d. GILBERT, Nes Sag 
VIOLIN MAKER, 
PETERBORO’. 














Pristed for the Proprietor by Tus New Taweie ress, 17, Grant Road, Addiscombe, Croydon, 
Published by Wm. Reeves 33, Charing Cross Road, London, W.C. 
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